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MIGRATIONS

Journeys into British Art
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Keith Piper born 1960, Malta




Donald Rodney, How the West was Won, 1982



Mona Hatoum, Measures of Distance, 1988, video installation (Tate)



Rasheed Araeen born 1935, Pakistan
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Sonia Boyce, From Tarzan to Rambo: English Born ‘Native’ Considers Her
Constructed Relationship to the Consructed Self, 1987



Migrations
‘New Diasporic Voices’ room, installation view




Jan Siberechts 1627-¢c.1700,
Flemish




Ronald Moody 1900-1984, Jamaica




Laszlé Moholy-Nagy 1895-1946,
Hungary




Anwar Shemza, 1928-1985, India




Kobena Mercer, Perforations, paper delivered to “Reframing the Moment;
Black Art Group” Conference in Wolverhampton in 2013

“...the early 1980s period tends to get encapsulated by
what could be called the ‘angry young blacks’
interpretation or AYB . What's frustrating about the AYB
approach is that the actual artwork of the BLK Art Group
and others tends to take second place to the social and
political context such that material specifics — paintings,
drawings, mixed media installations — are overlooked
and thus almost over-contextualized.”






Glissant on opacity

“There’s a basic injustice in the worldwide
spread of the transparency and the
projection of Western thought. Why must
we evaluate people on the scale of ideas
proposed by the West?....As far as I’'m
concerned, a person has a right to be
opaque. That doesn’t stop me liking that
person, it doesn’t stop me from working
with him, hanging out with him, etc. A
racist is someone who refuses what he
doesn’t understand. | can accept what |
don’t understand.”

(interview with Mantia Diawarra 2000)



Rocher du diamant, Martinique
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The Altermodern Manifesto

A new modemity is reconfigured to an age of
M-MMW“M

Increased communication, travel and migration are affecting the
way we live

Our daily lives consist of journeys in a chaotic and teeming universe

Multiculturalism and identity is overtaken by creclisation:
N&Ummmﬁmamm culture

T art the bonds that text and time and
od-rtl -duul | image, space,

aam:l‘ m mmauhn:wh”p-%vm
between multiple formats of expression and communication.









“In The Mask of the Beggar a nameless artist seeks mutualities
between cultures. He seeks cross-cultural realities that would
reverse a dominant code exercised now, or to be exercised in the
future, by an individual state whose values are apparently
universal. He senses great dangers for humanity in this determined
and one-sided notion of universality.

He senses unconscious pressures within neglected areas of the
Imagination that may erupt into violence. The roots of
consciousness are his pursuit in a quantum cross-cultural art that
brings challenges and unexpected far-reaching, subtly fruitful
consequences.”’

Wilson Harris, The Mask of the Beggar, Faber & Faber (2003)



“We live in dangerous and terrible times, and one faction fights the
other. When you hear of ‘multiculturality’ it simply means cultures
grouped together, but they retain their absolute beliefs. Each
culture promotes itself, whereas |’ ve been working against those
absolute values.”

“It’s a threshold into wholeness. It means one faction of humanity
discovers itself in another; not losing its culture, but deepening
itself. One culture gains from another; both sides benefit from

opening themselves to a new universe”.

Wilson Harris






> L




Donald Locke, installation view (with
Amana Spring, 1989), Skoto Gallery, New Tree Branch, Skoto Gallery

Donald Locke, Ceremonial Figure, 2002, Wax, Paint,

York

DOE)naId Locke’s work is influenced as much by native cultures as by classical
European tradition. His most recent body of work fuses these elements,
integrating influences of his various ancestries (Africa, Asia, European).



aﬁnaa{a;ee,

Do you want to
touch?, 1993,
human and
synthetic
hairpieces
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THE ATROCITY EXHIBITION

DOMALD G RODNEY

My Father, My Sister, My Brother.



Ingrid Pollard, Oceans Apart, 1989 giia rollard, nititdea froin the seiies
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